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STANDARDS 
NATIONAL 

Massachusetts State 
Frameworks 

OUTCOMES/BENCHMARKS 
Harvard Public Schools 

 

RESEARCH-BASED 
INSTRUCTIONAL 

STRATEGIES 

RESOURCES RESEARCH-BASED 
ASSESSMENT  

EVIDENCE 

 
1. Standard 1: All 
Grades  
 
Children shall sing 
alone and with others, 
a varied repertoire of   
music. 
 
Mass. Standard 1 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

. 
By the end of basic study in 
grades 9–12, students will:  
 
1.1 Sing with expression and 
technical accuracy a large 
repertoire of vocal literature 
representing various genres, 
style, cultures, and historical 
periods, with a difficulty of 4, on 
a scale of 1 to 6, including works 
performed by memory*  
 
 
 
1.2 Sing music written in four 
parts, with and without 
accompaniment  
 
1.3 Demonstrate well-developed 
ensemble skills 
 
By the end of extended study in 
grades 9–12, students will: 
  
1.4 Sing with expression and 
technical accuracy a large and 
varied repertoire of vocal 
literature representing various 
genres, styles, cultures, and 
historical periods, with a level of 
difficulty of 5, on a scale of 1 to 
6, including works performed by 
memory* 
  
1.5 Sing music written in more 
than four parts  

 
The student will: 
 
 
1.1.1 Sing independently, on pitch and 
in rhythm, within an appropriate 
range, and with appropriate timbre, 
diction, and posture.  
1.1.2 Sing expressively, with 
appropriate dynamics, articulation, 
phrasing and interpretation.  
1.1.3 Sing a varied repertoire of 
songs representing genres and 
styles from diverse cultures.  
 
1.2.1 Sing four part Bach Chorales 
with and without other instruments 
playing. 
 
1.3.1 Demonstrate ensemble skills 
through vocalization. 
 
 
 
 
1.4.1 Sing expressively, with 
appropriate dynamics, articulation, 
phrasing and interpretation at a 
NYSSMA Grade 5  level.  
1.4.2 Sing a varied repertoire of 
songs representing genres and 
styles from diverse cultures at a 
NYSSMA Grade 5 level.  
 
 
1.5.1 Sing music written in multiple 
parts 

 
The teacher 
 
 
Models singing, diction, and 
posture skills to students 
 
Demonstrates how to 
develop intonation skills 
 
Demonstrates rhythmic 
comprehension strategies 
that improve note reading 
literacy skills 
 
Demonstrates contrast in 
dynamics, articulation, and 
phrasing 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Singing involves all 
students-address student  
questions about singing 
2. Experiential: Students 
experience relationship with 
sound through singing. 
3. Reflective:Students think 
about interval and pitch 
relationships as they sing 
and reflect on their 
progress. 
4. Collaborative: Students 
sing together in a way that 
demands they all be 

 
Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 

 
Oral presentations 
Students sing chorales and melodies 
from music presented in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding jazz style and period.  
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
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1.6 Sing in small ensembles with 
one student on a part 
  
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
1.6.1 Sing some chamber music parts 
with one person on a part 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

successful when they are 
each successful – 
cooperative learning 
activities 
5. Developmental: Students 
develop different stages of 
ability to hear notes and 
intervals with continued 
practice 
6. Challenging: Constantly 
challenges students with 
sequentially more difficult 
intervals. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 

Intelligence – Test 
• Musical-Rhythmic 

Intelligence 
 
 
 
 
 
 
 

Listening Albums as 
appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
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STRATEGIES 

RESOURCES RESEARCH-BASED 
ASSESSMENT  

EVIDENCE 

2. Standard 2: All 
Grades 
 
Performing on 
instruments, alone and 
with others a varied 
repertoire of music. 
 
Mass. Standard 3 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will: 
 
2.1 Perform with expression and 
technical accuracy a large 
repertoire of solo and ensemble 
literature representing various 
genres, styles, and cultural and 
historical periods, with a level of 
difficulty of 4, on a scale of 1 to 6 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The student will: 
 
 
2.1.1 Perform accurately and 
independently, alone and in small and 
large ensembles, with good posture 
and breath control.  
 
2.1.2 Perform with expression* and 
technical accuracy, a repertoire of 
instrumental literature difficulty 
level of 5 on a scale from 1 to 6, 
(see repertoire link and texts under 
resource link).  
       
2.1.3 Perform music representing 
diverse genres and cultures (See 
TBS Repertoire Cycle).  
 
  
   
 ·        See TBS Woodwind, Brass, 
Snare and String Audition/Solo 
Rubric measuring the following 
    aspects: 
          Tone 
          Note Accuracy 
          Intonation 
          Rhythmic Accuracy 
          Tempo 
          Interpretation 
          Technique/Articulation 
          Scales 
 
 
 
 

The teacher 
 
 
Models instrumental playing, 
and posture skills to 
students 
 
Demonstrates how to 
develop intonation skills 
 
Demonstrates rhythmic 
comprehension strategies 
that improve note reading 
literacy skills 
 
Demonstrates contrast in 
dynamics, articulation, and 
phrasing 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: Playing 
involves all students-
address student  questions 
about playing 
2. Experiential: Students 
experience relationship with 
sound through playing. 
3. Reflective:Students think 
about interval and pitch 
relationships as they play 
and reflect on their 
progress. 
4. Collaborative: Students 
play together in a way that 
demands they all be 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Oral presentations 
Students sing chorales and melodies 
from music presented in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding jazz style and period.  
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
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2.2 Perform an appropriate part in 
an ensemble, demonstrating well-
developed ensemble skills 
  
2.3 Perform in small ensembles 
with one student on a part 
 
By the end of extended study in 
grades 9–12, students will:  
 
2.4 Perform with expression and 
technical accuracy a large 
repertoire of solo and ensemble 
literature representing various 
genres, styles, cultural and 
historical periods, with a level of 
difficulty of 5, on a scale of 1 to 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2.2.1 Play melodies by ear, from the 
ensemble repertoire, in a single key.  
 
 
2.3.1 Play some chamber wind music 
parts with one person on a part 
 
 
 
 
2.4.1 Play with expression and 
technical accuracy a large 
repertoire of solo and ensemble 
literature representing various 
genres, styles, cultural and 
historical periods, with a level of 
difficulty of 5, on a scale of 1 to 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

successful when they are 
each successful – 
cooperative learning 
activities 
5. Developmental: Students 
develop different stages of 
ability to hear notes and 
intervals with continued 
practice 
6. Challenging: Constantly 
challenges students with 
sequentially more difficult 
intervals. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 

Intelligence – Test 
• Musical-Rhythmic 

Intelligence 
 
 
 
 
 
 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
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NATIONAL 
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STRATEGIES 

RESOURCES RESEARCH-BASED 
ASSESSMENT  

EVIDENCE 

3. Standard 3: All 
Grades 
 
Improvising melodies, 
variations, and 
accompaniments. 
 
Mass. Standard 4 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
3.1 Improvise stylistically 
appropriate harmonizing parts 
  
3.2 Improvise rhythmic and 
melodic variations on given 
melodies in pentatonic, major, and 
minor tonalities  
 
3.3 Improvise original melodies 
over given chord progressions 
consistent in style, meter, and 
tonality  
 
By the end of extended study in 
grades 9–12, students will: 
 
3.4 Improvise stylistically 
appropriate harmonizing parts in a 
variety of styles  
 
3.5 Improvise rhythmic and 
melodic variations on given 
melodies in pentatonic, major, 
minor, and modal tonalities  
 
3.6 Improvise original melodies in 
a variety of styles, over given 
chord progressions consistent in 
style, meter, and tonality 
 
 
 
 
 

The Student will: 
 
 
3.1.1 Improvise harmonic 
accompaniments using varied chord 
progressions and in many modes.  
3.2.1 Improvise rhythmic and 
melodic variations on given major, 
minor, and pentatonic melodies.  
 
 
3.3.1 Improvise original melodies 
over given chordal progressions in a 
consistent style, meter, and tonality. 
 
 
 
 
 
3.4.1 Improvise harmonic 
accompaniments using varied chord 
progressions and in many modes.  
 
3.5.1 Improvise rhythmic and 
melodic variations on given major, 
minor, pentatonic and modal 
melodies.  
 
3.3.1 Improvise original melodies in a 
variety of styles over given chordal 
progressions in a consistent style, 
meter, and tonality. 
 
 
 
 
 

The teacher 
 
 
Models instrumental and 
vocal improvisation skills to 
students 
 
Demonstrates how to 
develop improvisation skills 
 
Demonstrates harmonic 
comprehension strategies 
that improve improvisation 
skills 
 
Demonstrates 
improvisational styles, 
meters and tonality 
 
Demonstrates knowledge of 
modality 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Improvising involves all 
students-address student  
questions about improvising 
2. Experiential: Students 
experience relationship with 
sound through improvising. 
3. Reflective:Students think 
about interval and pitch 
relationships as they 
improvise and reflect on 
their progress. 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Oral presentations 
Students will improvise both free 
melodies as well as improvise on top of 
harmonies with accompaniment.  
 
Tests/quizzes 
Students occasionally quizzed 
regarding jazz style and period.  
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
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4. Collaborative: Students 
learn the give and take of 
solo improvisation with 
accompaniment  
5. Developmental: Students 
develop different stages of 
ability to hear scales, modes 
and chords with continued 
practice 
6. Challenging: Constantly 
challenges students with 
sequentially more difficult 
improvisations. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 

Intelligence – Test 
Musical-Rhythmic 
Intelligence 
 
 
 
 
 
 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
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4. Standard 4: All 
Grades 
 
Composing and 
arranging music within 
specified guidelines. 
 
Mass. Standard 4 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will: 
 
4.1 Compose music in several 
distinct styles using the elements 
of music for expressive effect  
 
4.2 Compose and arrange music 
for voices and various acoustic 
and electronic instruments, 
demonstrating knowledge of the 
ranges and traditional usages of 
sound sources  
 
By the end of extended study in 
grades 9–12, students will: 
 
4.3 Compose and arrange music, 
demonstrating imagination and 
technical skill in applying the 
principles of composition  
 
4.4 Demonstrate an understanding 
of choral and instrumental scoring 
in composition 
 
 
 
 
 
 
 
 
 
 
 
 

The Student will: 
 
 
4.1.1 Compose music in a given style, 
within specified guidelines. 
   
 
4.2.1 Compose and arrange music for 
multiple voice parts and instrumental 
accompaniment, demonstrating 
correct tessitura for voice ranges 
and instrumental ranges. 
 
 
 
 
 
4.3.1 Composing and arranging music 
demonstrating knowledge of 
harmony, harmonic progression, and 
form along with their creative uses 
 
4.4.1 Demonstrate an understanding 
of score construction by examining 
templates of such scores as choral, 
orchestral, wind ensemble, and jazz 
ensemble. 
 
 
 
 
 
 
 
 
 
 

The teacher 
 
 
Models composition and 
arranging skills to students 
 
Demonstrates harmonic 
comprehension strategies 
that facilitate composition 
skills 
 
Demonstrates knowledge of 
writing for correct 
tessitura in voice ranges 
and instrument ranges  
 
Demonstrates an 
understanding of formal and 
harmonic construction skills 
and how to help students 
acquire them  
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about composition 
2. Experiential: Students 
experience balancing 
different voice and 
instrument parts through 
composition. 
3. Holistic:Students learn 
through creating their own 
complete musical 
compositions and 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Oral presentations 
Students compose chorales and 
melodies from music presented in 
class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding jazz style and period.  
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
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arrangements and assess 
their work based on an 
entire composition. 
4. Reflective:Students think 
about interval and pitch 
relationships as they 
compose and arrange and 
reflect on their progress. 
5. Collaborative: Students 
perform each other’s 
compositions/arrangements 
and provide assessment 
feedback to each other  
6. Developmental: Students 
develop different stages of 
ability to hear scales, modes 
and chords in their heads 
with continued practice 
7. Challenging: Constantly 
challenges students with 
sequentially more difficult 
compositions. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 
• Musical-Rhythmic 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
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5. Standard 5: All 
Grades  
 
Reading and Notating 
Music. 
 
Mass. Standard 2 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will: 
  
5.1 Demonstrate the ability to 
read an instrumental or vocal 
score of up to four staves by 
describing how the elements of 
music are used  
  
 
 
 
 
 
 
 
5.2 Read and sing at sight 
moderately difficult melodies, all 
intervals and their inversions 
from unison through an octave, 
and triads and their inversions in 
arpeggiated form 
 
5.3 In a choral/instrumental 
ensemble or class: sight-read, 
accurately and expressively, music 
with a level of difficulty of 3, on a 
scale of 1 to 6  
 
 
By the end of extended study in 
grades 9–12, students will:  
 
5.4 Demonstrate the ability to 
read a full instrumental or vocal 
score by describing how the 
elements of music are used and 

The Student will: 
   
 
5.1.1 Read standard and nonstandard 
notation.  
 
5.1.2 Use standard and nonstandard 
notation symbols to perform pitch, 
rhythm, dynamics, tempo, 
articulation, and expression.  
 
5.1.3 Use standard and nonstandard 
symbols to notate their musical 
ideas and the musical ideas of 
others.  
 
5.2.1 Recognize all notation of 
intervals and arpeggios and be able 
to attach sound to these visual 
symbols.  
 
 
 
5.3.1 Sight read accurately and 
expressively, music with a difficulty 
level of 4, on a scale of  1-6.  
 
 
 
 
 
 
 
5.4.1 Demonstrate the ability to 
express various elements of music 
and notation technique through 
either the creation of their own 

The teacher 
 
 
Models knowledge of 
fundamental note-reading 
skills to students 
 
Demonstrates different 
notation symbols that relate 
to pitch, rhythm, dynamics, 
tempo, articulation, and 
expression. 
 
Demonstrates knowledge of 
arpeggios and how they 
relate to chord construction 
 
Demonstrates an ability to 
sight read and help 
students to acquire this 
ability as well  
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about notation 
2. Experiential: Students 
experience different 
notation that outlines basic 
chord construction 
3. Holistic:Students learn 
through sight reading a 
complete musical 
composition. 
4. Reflective:Students think 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Oral presentations 
Students sight read chorales and 
melodies from music presented in 
class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding jazz style and period.  
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
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explaining all transpositions and 
clefs  
 
5.5 Read and sing at sight 
difficult melodies, all intervals, 
and seventh chords and their 
inversions in arpeggiated form  
 
 
5.6 In a choral/instrumental 
ensemble or class: sight-read, 
accurately and expressively, music 
with a level of difficulty of 4, on a 
scale of 1 to 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

instrumental or vocal score  or a 
published work by another composer 
 
5.5.1 Pick out all intervals in 
melodies to be sung as well as chord 
outlines and arpeggiations and 
attach appropriate sounds to the 
symbols 
 
5.6.1 In a choral/instrumental 
ensemble or class: sight-read, 
accurately and expressively, music 
with a level of difficulty of 4, on a 
scale of 1 to 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

about interval and pitch 
relationships as they appear 
in notation and reflect on 
their progress. 
5. Collaborative: Students 
sight read pieces for an 
entire ensemble at the same 
time  
6. Developmental: Students 
develop different stages of 
ability to read notation and 
improve with continued 
practice 
7. Challenging: Constantly 
challenges students with 
sequentially more difficult 
compositions to sight read. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 

Intelligence – Test 
Musical-Rhythmic 
Intelligence 
 
 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
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6. Standard 6: All 
Grades 
 
Listening to, 
analyzing, and 
describing music. 
 
Mass. Standard 5 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
6.1 Demonstrate an understanding 
of how musical elements interact 
to create expressiveness in music  
 
 
6.2 Demonstrate knowledge of 
the technical vocabulary of music  
 
 
6.3 Listen to performances of 
extended length and complexity 
with proper attention and 
audience protocol  
 
 
By the end of extended study in 
grades 9–12, students will:  
 
6.4 Analyze and describe uses of 
the elements of music in a given 
work that make it unique, 
interesting, and expressive  
 
6.5 Demonstrate the ability to 
perceive, remember, and describe 
in detail significant occurrences in 
a given aural example  
 
 
6.6 Compare and contrast ways in 
which compositional devices and 
techniques are used in two or 
more examples of the same piece, 
genre, or style  

The Student will: 
 
 
6.1.1 Identify and analyze musical 
forms and including contemporary 
musical forms.  
 
 
6.2.1 Respond to specific music 
events in a given aural example using 
appropriate terminology.  
 
6.3.1 Learn and display proper 
audience behaviors and decorum 
 
 
 
 
 
 
 
6.4.1 Analyze the uses of the 
elements of music in aural examples 
representing diverse genres and 
cultures.  
 
6.5.1 Identify pieces of music based 
upon individual components of the 
music that are memorable for the 
listener, and develop an ability to 
hear distinctive details within a 
musical composition 
6.6.1 Demonstrate knowledge of the 
principles of meter, rhythm, 
tonality, intervals, chords, and 
harmonic progressions in their 
analyses of music.  

The teacher 
 
 
Models listening skills as 
well as proper audience 
decorum skills to students 
and insists that students 
demonstrate them as well. 
 
Demonstrates different 
techniques for analyzing and 
describing music. 
 
Demonstrates knowledge of 
the technical vocabulary of 
music 
 
Demonstrates an awareness 
of a multitude of music 
literature that reflects 
diverse genres and cultures. 
 
Encourages students to 
listen for compositional 
devices. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about the 
vocabulary of music. 
2. Experiential: Students 
experience different 
listening sessions using good 
listening skills. 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students present their original 
compositions and arrangements in a 
student public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
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3. Holistic:Students listen 
to entire musical 
compositions and process 
various musical components. 
4. Reflective:Students think 
about the effects of this 
piece on the listener 
5. Collaborative: Students 
perform pieces for an 
entire ensemble while 
concentrating on listening 
skills.  
6. Developmental: Students 
develop different stages of 
ability to interpret musical 
effects through listening 
and describe what they 
hear. 
7. Challenging: Constantly 
challenges students with 
sequentially more difficult 
compositions to listen to. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 
• Musical-Rhythmic 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

STANDARDIZED AND REQUIRED 
• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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7. Standard 7: All 
Grades 
 
Evaluating music and 
music performances 
 
Mass. Standard 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
7.1 Interpret the meanings of 
artistic works based on evidence 
from artists’ biographies, 
autobiographies, or videotaped or 
written interviews  
For example, students read about 
how composer Aaron Copland and 
choreographer Martha Graham 
collaborated on the ballet, 
Appalachian Spring, and report on 
their sources of inspiration for 
the music and choreography.  
 
7.2 Describe and analyze 
examples of art forms that 
integrate practical functions with 
aesthetic concerns  
For example, students listen for 
similarities and differences in 
work songs from various cultures.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The student will: 
   
 
7.1.1 Develop criteria for evaluating 
the quality and effectiveness of 
music performances and 
compositions using works of specific 
composers through informal 
discussion, higher order questioning 
and critical thinking, and applying 
the criteria in their personal 
listening and performing. 
  
 
 
 
7.2.1 Evaluate, compare and contrast 
the quality and effectiveness of 
their own and others'  
performances, compositions, 
arrangements and improvisations by 
applying specific criteria 
appropriate for the style of music 
and describe music that weaves 
practical functions into aesthetic 
characteristics.  
 
 
 
 
 
 
 
 
 
 
 

The teacher 
 
 
Models listening skills to 
students 
 
Models good musical 
interpretation skills to 
students. 
 
Demonstrates different 
techniques for evaluating 
music and music 
performances. 
 
Demonstrates knowledge of 
musical assessment skills. 
 
Demonstrates a connection 
between the expressive 
elements in music and 
higher order and critical 
thinking. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about the 
evaluation of music and 
music performances. 
2. Experiential: Students 
experience different 
emotions in their listening. 
3. Holistic:Students listen 
to entire musical 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
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compositions and process 
various musical components. 
4. Reflective:Students think 
about the effects of this 
piece on the listener 
5. Collaborative: Students 
perform pieces for an 
entire ensemble while 
employing evaluating skills.  
6. Developmental: Students 
develop different stages of 
ability to interpret musical 
effects through listening 
and describe what they 
hear. 
7. Challenging: Constantly 
challenges students with 
sequentially more complex 
compositions to listen to. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 
• Musical-Rhythmic  
• Bodily-Kinesthetic 
• Visual 
• Interpersonal 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

STANDARDIZED AND REQUIRED 
• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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8. Standard 8: All 
Grades 
 
Understanding 
relationships between 
music, the other arts, 
and disciplines outside 
the arts. 
 
Mass. Standard 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
8.1 Compare examples of works in 
one arts domain (dance, music, 
theatre, visual arts, or 
architecture) from several 
periods or cultures and explain 
the extent to which each reflects 
function, customs, religious 
beliefs, social philosophies, 
aesthetic theories, economic 
conditions, and/or historical or 
political events  
 
8.2 Compare examples of works 
from several arts domains within 
a period or culture and explain the 
extent to which each reflects 
function, customs, religious 
beliefs, social philosophies, 
aesthetic theories, economic 
conditions, and/or historical or 
political events  
 
 
 
 
 
 
 
 
 
 
 
 
 

The Student will: 
    
 
8.1.1 Explain how elements, artistic 
processes, and organizational 
principles are used in similar and 
distinctive ways in all art forms and 
cite examples.  
 
 
 
 
 
 
 
8.2.1 Compare characteristics of two 
or more arts within a particular 
historical period or style and cite 
examples from various cultures.  
 
8.2.2 Explain ways in which the 
principles of and subject matter of 
music and various disciplines outside 
the arts are related.  
 
 
 
 
 
 
 
 
 
 
 
 
 

The teacher 
 
 
Facilitates discussions 
about the characteristics 
of music compared to other 
art forms and within other 
cultures. 
 
Demonstrates knowledge of 
different cultures and 
multiple art forms within 
those cultures. 
 
Demonstrates a connection 
between the expressive 
elements in music and other 
art forms and higher order 
and critical thinking. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
the arts role in society. 
2. Experiential: Students 
experience listening to and 
watching various art forms 
in various cultures. 
3. Holistic:Students listen 
to entire musical 
compositions and process 
entire works of art in order 
to draw comparisons and 
conclusions. 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
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4. Reflective:Students think 
about the effects of these 
pieces on culture and 
society 
5. Collaborative: Students 
discuss and debate the 
various roles that the arts 
play in culture and society.  
6. Developmental: Students 
develop different stages of 
ability to interpret artistic 
works through comparison 
7. Challenging: Constantly 
challenges students to think 
about the arts’ role in 
culture and society. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 
• Musical-Rhythmic  
• Bodily-Kinesthetic 
• Visual 
• Interpersonal 
 
 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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9. Standard 9: All 
Grades 
 
Understanding music 
in relation to history 
and culture. 
 
Mass. Standard 6 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The student will: 
   
 
9.1 Identify distinguishing 
characteristics of representative 
music genres and styles from a 
variety of cultures. 
 
 
 
 
 
 
 
9.2 Classify by genre and style 
and, if applicable, by historical 
period, composer and title, a 
varied body of exemplary musical 
works. 
 
 
 
9.3 Connect the function music 
serves, the roles of musicians and 
performance conditions in several 
cultures of the world and the 
various uses of music in their daily 
experiences. 
 
 
 
 
9.4 Demonstrate audience 
behavior appropriate for the 
context and style of music 
performed. 
 

The student will: 
   
 
9.1.1 Identify distinguishing 
characteristics of representative 
music genres and styles from a 
variety of cultures including the 
following: Western European Art 
Music., Native American Music and 
Culture, Jazz, Popular, African, 
Caribbean, and music of the Near 
East, Indian, Mid East and 
Afghanistani cultures. 
 
9.2.1 Classify by genre and style and, 
if applicable, by historical period, 
composer and title, a varied body of 
exemplary musical works from the 
following: Western European Art 
Music., Native American Music and 
Culture, Jazz, and Popular. 
 
9.3.1 Connect the function music 
serves, the roles of musicians and 
performance conditions in several 
cultures of the world and the 
various uses of music in their daily 
experiences, comparing Western 
Civilizations to those of Africa, 
Asia, India, the Mid East and 
Afghanistan. 
 
9.4.1 Analyze and compare the role 
and functions of the music in the 
various cultures to determine 
appropriate audience response: 
Western Civilizations, Africa, Asia, 

The teacher 
 
 
Facilitates discussions 
about music in relation to 
history and culture. 
 
Demonstrates knowledge of 
different cultures and 
multiple art forms within 
those cultures. 
 
Demonstrates a connection 
between the expressive 
elements in music and other 
art forms and higher order 
and critical thinking. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
the arts role in various 
societies. 
2. Experiential: Students 
experience listening to and 
watching various art forms 
in various cultures. 
3. Holistic:Students listen 
to entire musical 
compositions and process 
entire works of art in order 
to draw comparisons and 
conclusions. 
4. Reflective:Students think 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
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. 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

India, the Mid East and Afghanistan. 
. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

about the effects of these 
pieces on the various 
cultures and societies 
studied 
5. Collaborative: Students 
discuss and debate the 
various roles that the arts 
play in culture and society.  
6. Developmental: Students 
develop different stages of 
ability to interpret artistic 
works through comparison 
7. Challenging: Constantly 
challenges students to think 
about the arts’ role in  the 
varied cultures and 
societies around the world. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic 
• Musical-Rhythmic  
• Bodily-Kinesthetic 
• Visual 
• Interpersonal 
 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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10. STANDARD 7  
Roles of Artists in 
Communities  
 
Students will describe 
the roles of artists, 
patrons, cultural 
organizations, and 
arts institutions in 
societies of the past 
and present.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
By the end of basic study in 
grades 9–12, students will:  
 
10.1 Analyze how the arts and 
artists are portrayed in 
contemporary newspapers, 
magazines, films, and electronic 
media 
  
10.2 Describe various roles that 
artists serve, cite representative 
individuals who have functioned in 
these roles, and describe their 
activities and achievements 
  
10.3 Describe the roles of 
individual patrons, cultural 
organizations, and governments in 
commissioning and collecting 
works and presenting 
performances   
 
By the end of extended study in 
grades 9–12, students will: 

 
10.4 Analyze how the arts and 
artists were portrayed in the past 
by analyzing primary sources from 
historical periods  
 
10.5 Identify artists who have 
been involved in social and 
political movements, and describe 
the significance of selected works 
  
 

 
The student will: 
 
 
10.1.1 Analyze how the arts and 
artists are portrayed locally in 
Boston-area newspapers and media. 
 
 
 
10.2.1 Apply music skills to describe 
a variety of music and music-related 
careers as well as examine roles of 
artists in general.  
 
 
10.3.1 Discover who serves on the 
local cultural council and obtain 
information about how grants are 
awarded to artists and educators 
for programs in schools.  
 
 
 
 
 
10.4.1 Analyze how the arts and 
artists were portrayed locally in 
past years in Boston-area 
newspapers and media. 
 
10.5.1 Identify composers who have 
been involved in social and political 
movements, and describe the 
significance of their musical works 
as well as the social/political cause 
that they championed. 

 
The teacher 
 
 
Facilitates discussions 
about the roles of musicians 
and artists and art 
supporters in society. 
 
Demonstrates knowledge of 
different roles that 
musicians and artists serve, 
including careers in the 
arts. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
the arts role in various 
societies. 
2. Experiential: Students 
experience process of how 
arts grants are awarded 
locally. 
3. Holistic:Students 
examine how musicians and 
artists base entire careers 
on their creativity. 
4. Reflective:Students think 
about the effects of artists 
on the various societies 
studied 
5. Collaborative: Students 
discuss and debate the 

 
Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 

 
Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
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10.6 Describe the roles of 
government, philanthropy, arts 
institutions, critics, and the 
publishing, recording, and tourism 
industries in supporting the arts 
and historic preservation, and in 
creating markets for the arts.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
10.6.1 Identify the local 
organizations that support the arts 
in various ways that ultimately 
ensure that the arts remain strong 
in the area. 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

various roles that the arts 
play in culture and society.  
6. Challenging: Constantly 
challenges students to think 
about the arts’ role in  the 
societies around the world. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
• Gathers information 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic  
• Visual 
• Interpersonal 
• Logical-Mathematical 
 
 
 
 
 
 
 
 
 
 
 
 
 

Listening Albums as 
appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 

recital/concert. 
 
Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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11. STANDARD 8  
Concepts of Style, 
Stylistic Influence / 
Change  
Students will 
demonstrate their 
understanding of 
styles, stylistic 
influence, and 
stylistic change by 
identifying when and 
where art works were 
created, and by 
analyzing 
characteristic 
features of art works 
from various 
historical periods, 
cultures, and genres.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
 
 
11.1 Classify works from the 
United States and world cultures 
by genre, style, and historical 
period; explain why the works 
exemplify a particular genre, 
style, or period  
 
 
 
 
 
 
 
 
 
11.2 Identify works, genres, or 
styles that show the influence of 
two or more cultural traditions, 
and describe how the traditions 
are manifested in the work  
 
 
 
By the end of extended study in 
grades 9–12, students will:  
 
11.3 Identify the stylistic 
features of a given work and 
explain how they relate to 
aesthetic tradition and historical 
or cultural contexts  
 

The student will: 
 
 
 
  
11.1.1 Classify music from the United 
States, including Jazz, by genre, 
style, and historical period and be 
able to identify the characteristics 
that make the music unique to that 
time period. 
 
11.1.2 Classify music from the 
Western Europe by genre, style, and 
historical period and be able to 
identify the characteristics that 
make the music unique to that time 
period. 
 
  
11.2.1 Examine music from two or 
more cultural traditions and show 
how those traditions surface in the 
composers’ works. One area to 
examine would be comparing the 
music of America to other world 
cultures up to c. 1920. 
 
 
 
 
11.3.1 Identify the stylistic features 
in a particular musical work and 
explain how they relate to aesthetic 
tradition and historical or cultural 
contexts.  
 

The teacher 
 
 
 
 
Facilitates discussions 
about musical styles from 
various cultures and various 
historical periods. 
 
Demonstrates knowledge of 
different musical styles and 
genres from various 
cultures and various 
historical periods. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
its different genres in 
American and other world 
cultures. 
2. Experiential: Students 
experience music of 
different styles and 
cultures to find 
characteristic traits. 
3. Holistic:Students 
examine entire works or 
genres to draw conclusions 
about stylistic effects. 
4. Reflective:Students think 
about the effects of 
stylistic traits in the music 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
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11.4 Identify examples of 
innovation and tradition in the 
arts, and explain the works in 
relation to historical and cultural 
contexts  
 
11.5 Identify variants within the 
style of a particular time period, 
and describe the advantages and 
limitations of using the concept of 
style to describe and analyze the 
work of a particular period or 
culture  
 
11.6 Identify and analyze 
examples of artistic and/or 
literary allusions in works of 
dance, music, theatre, and visual 
arts and architecture. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

11.4.1 Identify examples of 
innovation and tradition in American 
Band/Wind Ensemble music and 
explain the works in relation to 
historical and cultural contexts. 
 
11.5.1 Identify variants within the 
style of various genres of music and 
describe the advantages and 
limitations of using the concept of 
style to describe and analyze the 
work of a particular period or 
culture. 
 
11.6.1 Identify and analyze examples 
of artistic allusions in music and 
compare them to other art forms. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

and the arts in the various 
societies studied 
5. Collaborative: Students 
discuss and debate the 
characteristics that various 
styles and genres represent 
in the arts of contrasting 
cultures and societies.  
6. Developmental: Students 
examine how styles evolved 
within the music and arts of 
various cultures and 
societies. 
7. Challenging: Constantly 
challenges students to think 
about the arts’ role in  the 
societies around the world. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
• Gathers information 
• Communication tools 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic  
• Visual 
• Interpersonal 
• Logical-Mathematical 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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12. STANDARD 9  
Inventions,Technologies, 
and the Arts  
 

Students will describe 
and analyze how 
performing and visual 
artists use and have 
used materials, 
inventions, and 
technologies in their 
work.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
 
12.1 Identify and describe 
examples of how technological 
development in one artistic 
domain can influence work in 
other artistic domain 
  
 
12.2 Compare the available 
materials, inventions, and 
technologies of two historical 
periods or cultures and explain 
their effect on the arts  
 
12.3 Identify and describe the 
examples of the persistence of 
traditional historical materials 
and technologies in contemporary 
artworks  
 
By the end of extended study in 
grades 9–12, Students will:  
 
12.4 Evaluate the effectiveness 
of the use of a particular 
technology to achieve an artistic 
effect 
  
12.5 Identify and describe how 
some contemporary artists 
concentrate on the use of 
technologies and inventions of the 
past to achieve specific artistic 
effects  

The student will: 
 
 
 
12.1.1 Describe how music was 
composed prior to the 20th century 
with the graphics technologies that 
were available to composers and the 
methods used to record sound prior 
to the 1920’s.  
 
12.2.1 Compare the available 
production technologies of print and 
recorded music in the early 20th 
century to that of the early 21st 
century. 
 
12.3.1 Identify and compare 
examples of music craftsmanship 
that survive into the 21st century in 
spite of technological developments. 
 
 
 
 
 
12.4.1 Evaluate how the use of 
electronics has revolutionized the 
art of music making as well as 
related arts. 
 
12.5.1 Investigate how musicians or 
dancers recreate historic works, and 
describe the research involved in 
their quest for authenticity. 
 
 

The teacher 
 
 
 
Facilitates discussions 
about the use of materials, 
inventions, and technologies 
in the creation of music and 
the other arts. 
 
Demonstrates knowledge of 
different technologies used 
in print and recorded music 
over history. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
materials, inventions, and 
technologies used to create 
it. 
2. Experiential: Students 
experience music using 
different technologies for 
similar tasks. 
3. Holistic:Students create 
and instrument using limited 
available technologies that 
must make some sort of 
sound. 
4. Reflective:Students think 
about the effects of 
technological gains in music 
and the arts. 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
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5. Collaborative: Students 
compare notes regarding 
the use of materials, 
inventions and technologies 
in music and the other arts.  
6. Developmental: Students 
develop problem solving 
techniques as they create 
their original instruments. 
7. Challenging: Constantly 
challenges students to think 
about the effect of 
technologies, inventions, and 
materials in the creation of 
music and the other arts. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
• Gathers information 
• Communication tools 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic  
• Visual 
• Interpersonal 
• Logical-Mathematical 
• Musical-Rhythmic 
• Bodily-Kinesthetic 
 

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
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MA.CONNECTING STRAND 

13. STANDARD 10  
Interdisciplinary 
Connections  
 

Students will apply 
their knowledge of 
the arts to the study 
of English language 
arts, foreign 
languages, health, 
history and social 
science, mathematics, 
and science and 
technology - 
engineering 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

By the end of basic study in 
grades 9–12, students will:  
 
 
13.1 Apply knowledge of cultural 
institutions to learning in the arts 
and other disciplines.  
 
 
 
 
 
 
 
 
By the end of extended study in 
grades 9–12, students will:  
 
13.2 Integrate knowledge from 
various disciplines and cultural 
resources.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The student will: 
 
 
 
13.1.1 Attend live rehearsals and 
performances of a symphony 
orchestra, a wind ensemble/concert 
band, or other ensembles to 
document the interpretations of a 
musical work by a conductor 
 
13.1.2 Visit an exhibit such as the 
historical instruments collection at 
the Boston Museum of Fine Arts. 
 
 
 
 
13.2.1 Research a cultural encounter 
in history by identifying examples of 
instruments and music from a 
certain period and analyzing them 
for evidence of cross-cultural form 
or content. 
 
 
 
 
 
 
 
 
 
 
 
 
 

The teacher 
 
 
 
Facilitates discussions 
about recent public 
performances and/or 
museum visits. 
 
Demonstrates knowledge of 
different performances and 
exhibits in the area, and 
interdisciplinary ties 
between arts and other 
disciplines. 
 
Employs strategies of “best 
practice”, especially the 
following: 
1. Student-centered: 
Addresses student  
questions about music and 
live performances. 
2. Experiential: Students 
experience public concerts 
or museum exhibits. 
3. Holistic:Students take 
part in entire concerts and 
museum exhibits. 
4. Reflective:Students think 
about the effects of the 
live performance or the 
exhibit. 
5. Collaborative: Students 
compare notes regarding 
their assessments of public 
concerts and exhibit 

Reference 
 
 
Textbook 
1. Mark C. Gridley, 
Jazz Styles: History 
and Analysis, 9th ed. 
Upper Saddle River, 
NJ: Prentice-Hall 
Publications, 2006. 
 
Reference 
1. Thomas E. 
Reynolds, iPod 
Project for Teaching 
the Creative Arts. 
Fitchburg, MA: 
Fitchburg State 
College, 2008 
 
Technology-
Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound 
system  
3. Use iPod project. 
 
Materials 
1. See “Jazz Styles” 
Recording Lists, 
Video Lists, and 
Composers, lists 
attached below. 
2. Use iPod Music 
Listening Albums as 

Exhibits 
Students attend art exhibits and live 
concerts in public performance 
 
Oral presentations 
Students will listen to a large variety 
of jazz music and will analyze and 
describe this music orally in class. 
 
Tests/quizzes 
Students occasionally quizzed 
regarding listening skills, music 
vocabulary, and different musical 
genres. 
 
Multiple  Intelligences assessments 
(e.g. role playing – bodily-kinesthetic, 
graphic organizing – visual, logs and 
journals – verbal-linguistic, 
collaboration- interpersonal, etc. , 
recordings and anecdotal observation – 
musical-rhythmic) 
 
PERFORMANCE/PROBLEM-BASED 
TASK (required) Choose one of 
following: 
1. What importance does music play in 
our school and in society? 
 
2. Write a review of a musical 
performance suitable for publication.  
 
3. Write a review of an art exhibit 
suitable for publication. 
 
4. Organize a solo/small ensemble 
recital/concert. 
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attendance.  
6. Developmental: Students 
develop good concert 
audience etiquette and 
develop a broader 
understanding of live 
performance. 
7. Challenging: Constantly 
challenges students to think 
about the effect of the 
performances and/or 
exhibits on the audience 
and the greater society. 
 
Facilitates the integration 
of the following Applied 
Learning Standards 
• Problem solving 
• Working with others 
• Gathers information 
• Communication tools 
 
Differentiates instruction 
for all learners in the 
classroom. 
 
Addresses multiple 
intelligences: 
• Verbal-Linguistic  
• Visual 
• Interpersonal 
• Bodily-Kinesthetic 
• Musical-Rhythmic 
 
 
 
   Michelangelo-Marble 1513 Slave dying BHC Middle Ages  Transporting the Water AF   

appropriate.  
3. See World Music 
Recording List 
attached below for 
recordings to play 
for students. 
 
School library 
resources 
1. Music Educators’ 
Journal, Music 
Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as 
University of 
Massachusetts-Lowell, 
New England 
Conservatory, Boston 
Conservatory, 
University of 
Massachusetts-
Amherst, Berklee 
School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-
State Music Festival 
New England Music 
Festival 
 

Rubrics 
Oral Presentation 
Written Presentation 
Power Point Presentation 
Video Presentation 
 
 
STANDARDIZED AND REQUIRED 

• Midyear and final exams 
• External Benchmark Tests 

Listening component in all exams that 
will focus on musical composition and 
styles, periods, and/or historical 
context. 
 
Students will listen to, analyze, and 
describe music in exams. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Harvard Public Schools Music Department – The Bromfield School Jazz Styles/Grades 9-12  
Massachusetts Avenue, Harvard, Massachusetts  01451          Curriculum Writers  - Thomas E. Reynolds                             Revised 18 September 2008 

 

TBS.Finished.Curriculum.Jazz.Styles.09.18.2008.doc  09/22/08                                                                 form designed by: Newman Educational Consulting, LTD, Lincoln, Rhode Island 

STANDARDS 
NATIONAL 

Massachusetts State 
Frameworks 

OUTCOMES/BENCHMARKS 
Harvard Public Schools 

 

RESEARCH-BASED 
INSTRUCTIONAL 

STRATEGIES 

RESOURCES RESEARCH-BASED 
ASSESSMENT  

EVIDENCE 

Representative 
Composers & Artists: 
Jamie Aebersold 
Manny Alban 
H. Arden 
Harold Arlen 
Louis Armstrong 
B. Atkins 
George Auld 
Albert Ayler 
Mildred Bailey 
Chet Baker 
F. Baldridge 
Billy Banks 
Charlie Barnet 
Mike Barone 
Count Basie 
Sidney Bechet 
Bix Beiderbecke 
David Berger 
Benny Berigan 
Irving Berlin 
Leonard Bernstein 
Joe Bishop 
Art Blakey 
Terence Blanchard 
Jack Bland 
Luiz Bonta 
Earl Bostic 
Euday Bowman 
Bill Boyd 
Will Bradley 
Charles Brent 
Earl Brent 
Clifford Brown 
Lawrence Brown 
Les Brown 
Tom Brown 
Dave Brubeck 
Milt Buckner 
Ralph Burns 
Charlie Byrd 
D. Byrd 
Irving Caesar 
Cab Calloway 
Johnny Carisi 
Hoagy Carmichael 
Benny Carter 
Betty Carter 

Representative Composers & 
Artists: (cont’d.) 
Ron Carter 
Bill Chalis 
Gus Chandler 
Don Cherry 
Charlie Christian 
Buck Clayton 
Henry Clifford 
Larry Clinton 
Rosemary Clooney 
George M. Cohan 
Al Cohn 
Nat King Cole 
Ornette Coleman 
Johnny Coles 
Arthur Collins 
John Coltrane 
Frank Comstock 
Eddie Condon 
Ray Coniff 
Henry Cook 
Chick Corea 
H. Creamer 
Bob Crosby 
Robert Crowder 
Todd Damerson 
Miles Davis 
Wild Bill Davison 
Matt Dennis 
Gene DePaul 
Paul Desmond 
Johnny Dodds 
Kenny Dorham 
Jimmy Dorsey 
Tommy Dorsey 
Eddie Durham 
Bob Eberly 
Billy Eckstine 
Duke Ellington 
Mercer Ellington 
Bill Evans 
Gil Evans 
Dorothy Fields 
Bill Finegan 
Ed Finkel 
Ella Fitzgerald 
Helen Forrest 
 

Representative Composers & 
Artists: (cont’d.) 
Gil Fuller 
Joe Garland 
Erroll Garner 
Jimmy Garrison 
George Gershwin 
Ira Gershwin 
Stan Getz 
Andy Gibson 
Gene Gifford 
Dizzy Gillespie 
J. Gillespie 
Jimmy Giuffre 
B. Golson 
Benny Goodman 
Gordon Goodwin 
Dexter Gordon 
Bob Graettinger 
Glen Gray 
Jerry Gray 
J. Green 
Gene Greene 
Walter Lloyd Gross 
Gigi Gryce 
G. Gyree 
Bobby Hackett 
Charlie Haden 
Bob Haggart 
Edmond Hall 
Oscar Hammerstein II 
Lionel Hampton 
Herbie Hancock 
George Handy 
W. C. Handy 
Buster Harding 
Hardman 
Lee Harline 
Clyde Hart 
Mark Harvey 
Coleman Hawkins 
Erskine Hawkins 
Edgar Hayes 
Dick Haymes 
Roy Haynes 
Lennie Hayton 
Ted Heath 
Neil Hefti 
 

Jazz Styles in Percussion: 
Baion 
Ballad 
Basic Groove 
Big “3” 
Blues 
Bossa Nova 
Bright Cross-Stick Fusion 
Broken Swing Feel 
Cha-Cha 
E. C. M. 
Electric Jazz Ballad 
Fast Samba 
Funk-Rock 
Funk-Shuffle 
Fusion Funk 
Fusion Samba 
Gospel-Latin 
Guaguanco 
Half-Time Blues 
Hip-Hop 
Mambo 
Medium Bright Swing 
Medium Jazz 
Medium Samba 
Medium Shuffle 
Medium Slow 12-Bar Blues Shuffle 
Medium Tempo 12-Bar Blues w/8 Bar 
Bridge 
Medium Up Tempo 12-Bar Blues 
Pop Funk #1 
Pop Funk #2 
Rhythm and Blues #1 
Rhythm and Blues #2 
Rock #1 
Rock #2 
Shuffle-Rock 
Slow Blues 
Slow Fusion Vamp 
Slow Rock 
Slow Samba 
Soca 
Songo 
Transition 
Up-Tempo Blues 
Up-Tempo Jazz 
¾ Samba 
¾ Swing 
5/4 Odd-Time 
6/8 Afro-Cuban 

CATEGORIES OF  
JAZZ STYLES  
 
The following are primarily 
historical categories in the 
development of jazz: 
 
THE BEGINNING 

• African Legacy 
• Minstrelsy 
• The Blues 
• Ragtime 
• European 

Traditions 
• Tin Pan Alley 
• Vaudeville 

 
EARLY JAZZ - Combo Jazz 
prior to mid 1930’s 
 
SWING – The Early 1930’s 
to the Late 1940’s 
 
DUKE ELLINGTON 
 
THE COUNT BASIE 
BANDS 
 
MODERN JAZZ – The Early 
1940’s to the Early 1960’s 

• Bop 
• Cool Jazz 
• Hard Bop 

 
MILES DAVIS 
 
JOHN COLTRANE 
 
MODERN JAZZ – The Early 
1960’s to the Early 1990’s 

• 1960’s and 
1970’s – Avant-
Garde and 
Free Jazz 

• Bill Evans, 
Herbie 
Hancock, Chick 
Corea and 
Keith Jarrett 

RECORDINGS: 
(from the Reynolds’ iPod Music Project Collection, 
Fitchburg State College) 
 
JAZZ ENSEMBLE MUSIC: 
Candela - Mogami 
Champaign Central High School Jazz Ensemble 
Classic Jazz Sony – V.1 
Classic Jazz Sony – V.2 
Classic Jazz Sony – V.3 
Classic Ragtime 
Dance Hall Days 
David Pietro - Embrace 
David Pietro – Now Becoming Then  
David Pietro – Standard Wonder 
David Pietro – Wind Dance 
Dixieland’s Greatest Hits 
Don Menza and the SWR Big Band 
Essentially Ellington (all) 
Glenn Miller – The Best of the Army Air Corps Band 
Greatest Dixieland Jazz – V.1 
Greatest Dixieland Jazz – V.2 
Greatest Dixieland Jazz – V.3 
Jamey Aebersold – Jazz Improvisation (all) 
John Pizzarelli – Dear Mr. Cole 
Jonathan Katz - Continuance 
Jonathan Katz – Live in Tokyo 2000 
Ken Burns Jazz – V.1 
Ken Burns Jazz – V.2 
Ken Burns Jazz – V.3 
Ken Burns Jazz – V.4 
Ken Burns Jazz – V.5 
Loyola University Jazz Ensemble (all) 
Mark C. Gridley – Jazz Styles – V.1 
Mark C. Gridley – Jazz Styles – V.2 
MIT Festival Jazz Ensemble (all) 
NYTC – Live in Tokyo (all) 
Original Rags by Scott Joplin 
The Arranger’s Touch – V.1 
The Arranger’s Touch – V.2 
The Arranger’s Touch – V.3 
The Arranger’s Touch – V.4 
The Benny Goodman Orchestra 
The Great Ladies Sing Gershwin 
The Swing Collection 
The Yes Yes Boys – Why Say No? 
Time Out – The Dave Brubeck Quartet 
Tom Wopat Sings Harold Arlen 
Big Band and Classic Jazz 
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Representative 
Composers & Artists: 
(cont’d.) 
Fletcher Henderson 
Horace Henderson 
Jimmy Hendrick 
Jerry Herman 
Woody Herman 
Eddie Heywood 
Hickman 
Elton Hill 
Earl Hines 
Ryaturo Hirota 
Al Hirt 
Billie Holiday 
Bill Holman 
Jeff Holmes 
Ben Homer 
Greg Hopkins 
Shirley Horn 
S. House 
Freddie Hubbard 
Will Hudson 
Bruce Huebner 
Joe Hughes 
Nathan Ingram 
Milt Jackson 
Paul Jackson 
Harry James 
Elsie Janis 
Keith Jarrett 
Antonio Carlos Jobin 
Budd Johnson 
Bunk Johnson 
J. J. Johnson 
James P. Johnson 
Pete Johnson 
Sy Johnson 
Al Jolson 
Ada Jones 
Quincy Jones 
Scott Joplin 
Marlon Jordan 
Tiny Kahn 
Kitty Kallen 
B. Kalmar 
Bronislau Kaper 
Meishu Kashima 
Jonathan Katz 

Representative Composers & 
Artists: (cont’d.) 
Stan Kenton 
Jerome Kern 
Andy Kirk 
Milt Kleeb 
Lee Konitz 
Joseph Kosna 
Gene Krupa 
John LaBarbera 
Tommy Ladnier 
Scott LaFaro 
Slim Lamar 
Phamous Lambert 
D. LaRocca 
Jack Lawrence 
Peggy Lee 
Carolyn Leigh 
Julius Lenzberg 
George Lewis 
John Lewis 
S. Lewis 
Joe Lippmann 
Jimmie Lunceford 
R. MacDonald 
C. Mack 
Henry Mancini 
Johnny Mandel 
Wynton Marsalis 
Dave Matthews 
Benny Maupin 
Billy May 
Fred McDowell 
Howard McGhee 
C. McGregor 
Jimmy McPartland 
Don Menza 
Johnny Mercer 
Mark Messier 
Glenn Miller 
Irving Mills 
Charles Mingus 
Hank Mobley 
Miff Mole 
Thelonious Monk 
Sam Moore 
Elida Morris 
Jelly Roll Morton  
  

Representative Composers & 
Artists: (cont’d.) 
Joseph Moskowitz 
Bennie Moten 
Gerry Mulligan 
Jimmy Munday 
Bill Murray 
Sunny Murray 
John Nesbitt 
Sammy Nestrico 
Red Nichols 
Ray Noble 
Butch Nordal 
John Oddo 
Chico O’Farrill 
Teiichi Okano 
Joe Oliver 
King Oliver 
Sy Oliver 
Kid Ory 
Charlie Parker 
Mitchell Parish 
Gary Peacock 
Duke Pearson 
Oscar Peterson 
David Pietro 
John Pizzarelli 
Cole Porter 
Bud Powell 
Mel Powell 
Louis Prima 
Arthur Pryor 
Boyd Raeburn 
Don Raye 
Don Redman 
Django Reinhart 
Eric Richards 
Dave Ricks 
Max Roach 
Charles R. Roberts 
Marcus Roberts 
“Banjo” Ikey Robinson 
R. Robinson 
Gene Rodemich 
Richard Rodgers 
Shorty Rogers 
Adrian Rollini 
Sonny Rollins 
 

12/8 Afro-Cuban 

Jazz Styles in Percussion: 
(cont’d.) 
6/8 Jazz Blues 
7/4 Vamp 
12 Bar Blues with Straight-Eighth 
Feel 
 
 
 
 

CATEGORIES OF  
JAZZ STYLES 
(cont’d.) 
 

• Jazz-Rock 
Fusion 

 
CONTEMPORARY JAZZ – 
1980-2009 

• Artists of the 
Contemporary 
Period 

• The Future 
 
BROADWAY and “POP” 
MUSIC 

• Gershwin, 
Bernstein, 
Sondheim, 
Williams 

• Rock & Roll, 
The Beatles, 
and other Pop 
styles 

 
Textbook 
1. Mark C. Gridley, Jazz 
Styles: History and 
Analysis, 9th ed. Upper 
Saddle River, NJ: Prentice-
Hall Publications, 2006. 
 
Reference 
1. Thomas E. Reynolds, iPod 
Project for Teaching the 
Creative Arts. Fitchburg, 
MA: Fitchburg State 
College, 2008 

 
Technology-Software 
1. iTunes 
Cupertino, CA: Apple 
Computer 
2. Use of sound system  
3. Use iPod project. 

 
 

RECORDINGS: (continued) 
(from the Reynolds’ iPod Music Project Collection, 
Fitchburg State College) 
 

JAZZ ENSEMBLE MUSIC: (continued) 
The Big Band Era 
George Gershwin – Classic Gold 
George Gershwin – Gershwin plays Gershwin 
George Gershwin – The Piano Rolls 
George Gershwin – Sincerely George and Ira 
Irving Berlin – Puttin’ on the Ritz 
Blues Drumming – Ed Roscetti 
Essential Styles Percussion (all) 
 

WORLD MUSIC: 
Alderson Collection: Music of China, India, Japan,  
     Italy 
Bach, Johann Sebastian: Complete Works 
Beethoven, Ludwig van: Complete Works 
Experiences in Music (all) 
History of Music in Western Culture: Norton 
Masters of Classical Music 
The Medieval Experience (all) 
Mozart, Wolfgang Amadeus: Complete Works 
Music of Saudi Arabia 
Music of Venezuela 
Norton Anthology of Western Music 
A Taste of Atlantic Canada 
Vamos a Mi Tierra 
Vilagfa: Music of Hungary 
The Village Green: Music of Old Sturbridge Village 
Villanova University Summer Symphonic Band  (all) 
Worlds of Music (all) 
 
 
VIDEOS: 
 
INSTRUMENTAL: 
Kris DeMoura – “Oakmont Jazz Ensemble” 
Ken Burns – A History of Jazz 
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Representative 
Composers & Artists: 
(cont’d.) 
Sigmund Romberg 
Howard Rowe 
Gene Rowland 
Jimmy Rowles 
Pete Rugolo 
George Russell 
Luis Russell 
Pee Wee Russell 
Bill Russo 
Edgar Sampson 
Tom Satterfield 
Eddie Sauter 
Chris Sharp 
Artie Shaw 
Bobby Shaw 
Woody Shaw 
Bobby Sherwood 
Wayne Shorter 
Horace Silver 
Nina Simone 
Frank Sinatra 
Noble Sissle 
Freddie Slack 
Bessie Smith 
Kate Smith 
Tab Smith 
M. C. Solaar 
Ervin Solomon 
Stephen Sondheim 
Mugsy Spanier 
Billy Strayhorn 
Jules Styne 
Art Tatum 
Cecil Taylor 
Mark Taylor 
Jack Teagarden 
Walter Foots Thomas 
Sir Charles Thompson 
Claude Thornhill 
Louise Tobin 
Mel Torme 
Mark Tourian 
McCoy Tyner 
Lennie Tristano 
Frankie Trumbauer 
“Big” Joe Turner 

Representative Composers & 
Artists: (cont’d.) 
William H. Tyres 
Sugar Underwood 
Gerald Valentine 
Turk Van Lake 
Sarah Vaughan 
Consuelo Velaquez 
Miroslav Vitrous 
P. Vollmers 
Thomas “Fats” Waller 
Mervyn Warren 
Dinah Washington 
Grover Washington 
Ned Washington 
Ethel Waters 
Thomas Watkins 
Bill Watrous 
Robert Watson 
Chuck Wayne 
Chuck Webb 
Ben Webster 
Paul F. Webster 
Paul Weston 
Randall Weston 
George Wetting 
H. White 
Paul Whiteman 
Edwin Wilcox 
Chappey Willett 
Clarence Williams 
George Williams 
James Williams 
Mary Lou Williams 
Tony Williams 
Cassandra Wilson 
Gerald Wilson 
Phil Wilson 
Quinn Wilson 
Teddy Wilson 
Tom Wintel 
Stevie Wonder 
P. Woods 
Robert Woods 
Tom Wopat 
F. S. Yangko 
Lester Young 
Joseph Zawinul 

  
  

 

Materials 
1. See “Jazz Styles” 
Recording Lists, Video 
Lists, and Composers, lists 
attached below. 
2. Use iPod Music Listening 
Albums as appropriate.  
3. See World Music 
Recording List attached 
below for recordings to play 
for students. 

 
 
School library 
resources 
1. Music Educators’ Journal, 
Music Educators’ National 
Conference. 
 
See attached list. 
 
Community 
Free concerts at area 
colleges such as University 
of Massachusetts-Lowell, 
New England Conservatory, 
Boston Conservatory, 
University of 
Massachusetts-Amherst, 
Berklee School of Music 
 
Professional Concerts: 
Acton Jazz Café 
Hanover Theater, 
Worcester, Berklee 
Performing Arts Center 
 
Student Groups: 
Central District, MMEA 
Massachusetts All-State 
Music Festival 
New England Music Festival 
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